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Making the Old
Roue Look Like a

Glistening Fish.

PARIS, Jan. 25.

HE religiong world of Puarls, both

I Catholic and Protestant, is

ghocked beyond measure at the

extraordinary daring of Henry DBataille’s

new play, “L’'Homme a la Rose"—the Man

with the Rose, It is not that the costumes

are too scant nor because the lines of the

play aré unfitt for public utterance, nor

Lbecause the eplsodes and scenes are ex-
ceptionally wicked or disgusting,

The outcry of protest and indignation
asgainst thelr outraged feelings is because
of the astonishing lack of respect [or
phings sacred and religious.

The famous pliywright chose the his-
toric Don Juan for his theme. No objec-
tion would have been raised agoinst se-
leeting this notorious roue as his hero,
But when the playwright cbooses the
sancred precinets of a cathedral as a placo
19 develop and exploit all this eyuical,
worldly jesting and rlbaldry he has gone
a little further than even a person without
any professed religious scruples can ac-
copt without a shudder.

When a Bataille play is announced fo
Parls 1t 15 looked upon as a great event

“in the theatrical world. When Bafaille
g§ve out that he would produce “L'Homme
a la Roge” he surrounded the plece with
59 much myetery and secrecy, not even in-
thnating whpt tho subject of the play
wpuld be—which could never be surmised
!'limn the title fitsell --:md}n‘um!&t-d such
hrprises that o1l Parls was on the qul
-.-f\1~. When the general rehearsal was ap-
wnineed there was a rugh to obtain tickete,
\fllh b on such occasions are Iinvitation
awlfnir:.
_‘_"lmi the favored few who were to witness
the first production of his new play had
been chosen by the author himself, who,
¢latming to himself the prerogative that
comes to genius to do things In some ex-
Pordinary way, ingisted upon having the
#hole house turned over to him to Invite
®%om he wished. When this was known
the demand for tickets became greater,
imd o much as a thousand francs @ =oeal
wys offered. The Interest in the pluy was
an'great as that shown in the first produc-
thon of Rostand’s *“Chantecler,” though
more restricted and not international,

A mugnifieent gight was |1|’(‘80!ltl"(] when
athered for the firet night
A0 Hommme a ln Rose.” The Theatro e
erowded with the elite of Parle,

dleneo

"AFte wus

"l'.£,1|=" workla of soclety, letters, politics,
wihs and the plage, A gront author would
Twi e vest Lo 4 renown: d actresy, whu

wupld be tous Ling elbowe with some fam-
ociely leader, The house was a Veri-
exposition of the people who are
giing Parls what It i in art, literatore
“5 wvelence

(Aiilre Brule appeared in the principal
role and 1t wag dlscovered that the play
was written on Don Juan and his historic
lowe adventures.

Batallle is perhaps original in having
iaken the decadence of the great lover,
Dop Juan, for the theme of his play. The
play. opens at a time when Don Juan,

wped In Neentlousness and dissipation,
(ftlng of Bis many love affalrs, esks a
feftind to take his place in a rendezvous
whieh he has made with a duchess. The
felend aceepls and the frivolous wife Is
wolting her adventure with the noted
lover on hor blcony.

Thoe ducal husband returns unexpoctedly
and kille the supposed Don Juan, disfigur

TS

a

ing his face with his sword. Doun Juan,
seelng the Incident and the posgibilities of
it, enters the house unseen and places In
the pocket of the dead man his memoirs,
upon which be has been working. The find-
ing of these identify the disfigured man as
the noted Don Juan, and a great funeral is
arranged for him, his memoirs belng in-
terred with the body of the stipposed Don
Juan

The second act is placed in the Cathedral
of Seville. It is a wonderfnl sdtting; the
great pllars of the church, ornamented
with figures of the Virgin, the golden grill
behind it, the fonls of
burning every-

with the chancel
holy walter, the
where, the conleszionals and amall chapels
reproduced with a fidelity much foo exact
to please those who have a revercence for
boly things. And this is the setting fu
which Batallle chose to unfold the super
wordly philosophies of a wicked Don Juan!

Don Juan has come to attend the last
obsgequies over his supposed body. In ai-
tending his own funeral he brought his
friend with him. All the magnificence and
pomp of a Spanizh Catholic funeral are
falthfully p;mrlm_\'l-d. The pageant of the
priests bighops, with their
Frapelscan monks in robes
trasting strongly with wonderfully
costumed major-domos; coflin, Dblack
and foreboding, illumined with numerous
candles, carried on the sghoulders of four
peunitents, gowned, as s the custom of the
persons who perform this service, in bril
lNant red, with mask-like hoods covering
the entire head, holes for the eyes intensi-
fyving the gruesome effect; the mourners
following, each costume a work ol art de-
glgned from the old Spanizh musters—all
these give a realistic effect that caused a
genuine emotion, for it was difficult to ap-
preciate you were not actually attending
Don Juan's funeral yoursell as you sal in
the audience,

As the Mass proceeds Don Juan and hia
triend comment upon the mourners who
are present. They watch them come and
go as they pay their last respecis to the

candles

and avolytes,

gombre con-
the

the

£ Respect for
and Religious Outraged
by Blasphemous Scenes
Enacted in a Church
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Mile. Monna Delza in Her Very Striking Costume of Cloth of
Silver Trimmed‘in Silver Lace.

of the
some

They usee
former Don
griefstricken, others indifferent and others
fn seeming satisfoction. -

Don Juan, from behind a pillar of the
church, recounts adventures as
are recalled to him by geeing bls former
loves, He does not spare his victims. lie
ridicules the husbunds whose wives he had
stolen as they puass by and jeers at the
frallty of women. He flays them all, with-
out rezpect, with his eyuvical phllosophy.

But bis over-ruling vanily and egoism
got the best of him, und be degires to know
what thesge old loves now think of now that
he is dead apd gone, He senda his frieud
to intercept them as they come from Lho

dead debauehee maunsy

loves - of Juan  enter

i they

sorviee to qm‘ﬂ‘.ml them., He remaing in

ihe background listening to what the; have

lo say.
He poluts out one with whom bo had been

in love for ten years, but had parted with
five vears before, and vends hils friend to
gpeak with her. He asks her 1f she would
like some little souvenir of Don Juan, as he
was his friend and would obtain it for her.
She is indifferent and merely thanks him,
turning to leave. Don Juan urges his
triend to detain her, so he asks her if she

would like to see a wman who resembles her
former lover greally,

She turns, without emotion, and asks
where he {s. The friend points to the real
Don Juan sgtanding there, but the woman
merely smiles and says he is but a poor
and unworthy imitation of the man she
once loved, and, bowing, leaves the church.
Don Juan s disquieted. He takes a mirror
from his pocket and looks at himself, say-
Ing to his friend that it is not possible that
he could have changed =o in five years,

A young girl enters and commences her
confessional. Don
e turns to his

devotions  before the
Juan 1z, attracted by her,
friend and tells him be has won gueens in
five win the
alxteen-voar-old girl in two. lle approaches
Lor, first excungluie himself, sayving for lLer
o continue her prayers not In a
hurry, aceepta his and con-
tinues ber devotiong more earnestly, trying
o avold him. He persists, wicked and ac
complisired as he 18 In all the graces thal
win women's hearts and so apt in all the
snares that begulle women.

She is annoyed and afrald and rushes
for protection Into the confessional, where
Don Juan follows, first agking his friend to
sing a serenade, which he does, using his

minutes and that he would

ne he Is

S[he LA Ll

s Sacred

Mlle. Eve Francis in Her
Part in the Play.

sword as a moeck guilar.
The girl comes out of the
confessional, trying to dis-
engage herself from Don
Juan's embraces, calling
him vile names. She fi-
nally frees herself, and as
she goes out the door hurls
back at him an epithet im
which be i3 refoerred to
28 “old.” and this being told-he was old
wang the hardest thing for Don Juan lo.
bear Again out comes hig mirror and ho
confesses to his friend that he has received
the first rebufl of Tis e,

He {3 worried and pailyophizes on age,
but the appearance of 3 common girl of the
street, who rushes into the church, mad
with grief and in bitter auguish throws bher-
gelf down upon ithe stone fioor in an agony
of sorrow, attracts him. Don Juan regards
her, but does pot know her, His friend
cannot enlighten him ef(her. Who can this
grief-stricken womau be? He covers his
face with his cloak and approaches her,
asking If all these tears were for Don
Juan. When sghe replies affirmativelly ae
is more perplexed.

He couldn't remember bher. When
asked her if she had scen Don Juan often,
ghe replied only once at a fele in Seville,
but for fifteen years he had ever been in
her heart and wind, This flativred Don
Juan, after the rebuffs he had received, und
ho revealed himself to her, She recognized
him At onece and, scercaming with fear,
sought to run away. Don Juan held ber
band lovg enough to make a rendezvous
for that evening in the market place!

Don Juan s pleased. He boasts to hia
friend that time had not changed bhim as
he thought when a woman who had seen
him once remembered him with love for
fifteen years! This was his consolation!

His first mistress, old and pompous,
comes out, supported by her ladies. As

Mile.

he

Mile. Dherlys, Who Appears in the Play, in Her Scant Costume of Pearls.
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Simone Jubert, One of Don
Juan's Conquests.

gshe passeg he scatters roses in her path,
and when she has gone out he spity, o dis
gust, al her feet. A poet friend comes from
the services apotheosizing Don Juan, say-
ing that he will make a famous book and
play of hig history. Don Juan's vanity is
fod, and when the poet leaves he i& in a
guandary whether to remain dead as a
great man or to take the chance, In having
a resurrection, of outliving his greatness,

He tosees a coin to decide and his death
is decided upon. He breake his sword,
scatters the petals of a rose over it when
he has crossed the pieces on the floor, and
gprinkleg it with ‘holy water! ' Then he
leaves the church to seek obscurity for the
rest of his life.

The wildest imagination could net con-
ceive of a man daring to place such action
within a church when a service for the
dead was going on. If it could it wouwld
gertainly indicate a depravity-of mitd and
utter disregard for the holiness of sacred
ihings that one could ot believe to exist
cven in this materfallstic age! But it bhas
been dome, and, while it may be artlstic
blagphemy to say It, Bataille is the man
who has done it!

I the third act Don Juan has become
the keeper of an inn, His reputed me-
moirs, as false to the truth as they were
in the roseate glow in which his poet
friend's imagination had embellished them,
were the sen=ation of the day. Everyone
was reading of the famous love hero. Don
Juan read his supposed memoirs with dis-
gust. His silvered hair and advancing age
did pot take from him that which was the

motive of his life. He is trying to win a
princess. He tries all his wiles upon her.
But she tells him that glory and fame for
her are the only things that she ¢ould love
in 2 man!

He is surprised whep she confesses to
him that zho prefers an old, almost de-
crepit genoral, made famous by many wars,
to him, a vyounger man but only an Inp-
keeper! Doun Junn becomes frantic in his
appeal to ber, and finally tells ber in des
peration that Qe is greater than any one
for he L= the famous Don Juan! 8he ridl
culeg bim and thinks that be hag gone in
gano as he insists. She calls In the other:
to share in the ridicule.

The sacrilegious features of the play
have so incensed the newspapers of Paris
which have Catholic affiliations that they
have lgnored the plece entirely, after vain-
ly having protested against its production
to the police authorities. But, tha "Came-
lots du Rol,” the young student element of
the supporters of the Royalists, have beefl
more active, They have sent their threats
of personal violence to Andre Brule, ns
well as to Datalll It i« hardly possibie
that puy wmanager will dare to produce. th
play or a motion pleture verglon of It in
Amorica

]



